English 410-410G #500

Fall 2002

Monday, 5:30-8:15

CH 4


THEORIES OF RHETORIC AND COMPOSITION

Catalog Description:  Classical and contemporary theories of rhetoric and composition with emphasis on application of the theories to writing and to the teaching of writing.

Note:  This course attempts to be KERA friendly.  It emphasizes approaches to the teaching of writing.  If you're interested in a more thorough discussion of rhetorical theory, I recommend an additional course, English 412, the History of Rhetoric for Writers.

Instructor:  Dr. John Hagaman

   109F CH

   Hours: MW 8-9, 10:15-11:15, 2-2:30, and by                  appointment

             Phone: X 5760


REQUIRED TEXTS

--Ralph Fletcher. What a Writer Needs. Heinemann.

--Ralph Fletcher. A Writer’s Notebook. Avon

--Ralph Fletcher. Poetry Matters. HarperTrophy.

--Dan Kirby/Tom Liner. Inside/Out. 2nd ed. Heinemann.

--A final text of your choice to be selected from the Writing      Project library in conjunction with your independent             reading/instructional sequence project.

(For graduate students—a choice:

--Donald Graves. A Further Look at Writing (elementary level)
--Nancie Atwell. In the Middle.  (middle school level)

--Randy Bomer.   Time for Meaning. (high school level)
Please have the graduate text finished by November 11 along with ten pages of teaching notes (see below for explanation of Teaching Notes).  You might read a tenth of the text a week or read the pages relevant to our weekly focus.  Please number each of the ten teaching notes.)


OVERVIEW

     English 410 is divided into three components: (1) The Teacher as Writer, (2) The Teacher as Informed Professional, and (3) The Teacher as Practitioner of Sound Theory.

--The best way to understand the process of writing is to experience it. In 410, you'll keep working folders and construct either a 4th, 7th, or 12th grade KIRIS portfolio.   You'll share your working folder pieces in small groups, and later, a tentative portfolio piece with the whole class.

--Another way of understanding the nature of writing and its effective teaching is to read current literature.  The required texts are all highly regarded, and a system of teaching notes should help you get the most from them.

--A third way to understand our subject is to teach or practice it.  You'll be in charge of class one evening and later report on the results of your independent reading/instructional sequence project.

     Further details, including the grading system, are described below.  The course grade is determined by both points and letter grades.  You can receive points for simply turning in certain assignments on time; the remaining points are based on graded assignments.  Please review the attached record-keeping sheet that I'll use to keep track of your progress.  You might want to fill in your own copy.


WRITING

     Please keep a working folder of writing for the first four weeks as you read Ralph Fletcher's What a Writer Needs.  Fletcher's text suggests many writing options you may want to try out; there are no assigned subjects or forms during these weeks: you are simply asked to write and bring copies each week for sharing in small groups.  During the following eight weeks, you'll have time to assemble a writing portfolio similar to the one 4th, 7th, and 12th grade students have been keeping in Kentucky. During this eight week period, individuals will present drafts of their portfolio pieces to the whole class for discussion.  The portfolio will eventually consist of five pieces (four if you create the 4th grade one), probably two-to three-typed pages or more each, due in final form on November 18.

     Finally, you'll write a one to two page “critique” of your independent reading project text (many interesting and creative ways exist to do this) as well as an instructional sequence (three or more related lesson plans) based on the text you select.


READING--TEACHING NOTES

     As you read Fletcher and Kirby/Liner, please keep Teaching Notes.  The Notes have a two-fold purpose: to (1) encourage you to read the texts carefully and thoughtfully, and (2) provide you a set of notes that will be an easy-to-consult resource when you start teaching.

     More specifically, select any ten of the eleven weekly teaching notes to write out.  They are similar to a written dialog that might include mention of

--what's new or surprising to you in the reading,

--what you have learned,

--additional information you’d like to know about ideas             expressed in the texts,

--what you agree or disagree with,

--what questions or reservations you have about the information     you read, and

--how you might apply ideas to a class of your own.  

Note: AVOID simply summarizing your reading or making this busy work.  I am interested in your thoughtful reaction/response to course readings and expect to see the pronoun “I” quite frequently.  Let your voice come through.  Also, you can’t react to everything you read: select the points YOU believe are central.
Finally, give the notes your best thinking and writing, and observe the conventions of standard, edited American English.

     Notes are due at the start of class.  PLEASE KEEP THEM IN A POCKET FOLDER.  They should be approximately one to two TYPED PAGES each week.  I can only accept specific notes on the dates they are assigned--please date and number each set.  No credit for late work.

Graduate students’ weekly teaching notes should be two to three TYPED pages total because of the extra text read.


READING--ARTICLE SUMMARY

In addition to reading the Fletcher texts and Kirby/Liner, undergraduates need to read a current article (1-2 years old) of their choice related to one of the subjects we’ll discuss in class.  An ERIC search will help locate such an article, and likely journals are English Journal, Language Arts, Research in the Teaching of English, Teaching English in the Two-Year College, and other NCTE publications.  Please distribute to everyone a one-page summary of the article’s key points for the class in which your topic is scheduled to be discussed and come prepared to make a 3-5 minute (maximum) commentary on it.

CLASS LEADERSHIP

Please sign up to orchestrate one of our classes.  Be creative and use best practice to create a meaningful session.  The secret is to involve us with activities, analysis, and discussion of the key issues raised.


INDEPENDENT READING PROJECT
     The reading project gives you a chance to explore any aspect of teaching writing that is of particular interest to you.  It might be an in-depth follow-up of a subject we’ve discussed in class or it could be a brand new topic.  Our Writing Project library is extensive, and on October 14, I’d like you to select your text from it.  On November 25 and December 2, you’ll share with the class the results of your reading and ideas for an instructional sequence based on it.  On December 9, in class, you’ll have the period to write your “critique” of the text and finish typing your sequence.

GRADES

Ten Teaching Notes (over Fletcher and Kirby/Liner)   300 points

    (10 notes @ 30 points apiece; thoughtfulness,

    honesty, and observance of basic writing skills count;

    Notes for graduate students count 35 points apiece)

One article summary and commentary



    50 points
    (Excluding graduate students)

Four working folder drafts

(Four drafts @ 25 points apiece)                 100 points
Five portfolio drafts and the final portfolio    


   









    250 points

 (Five drafts @ 25 points apiece plus a portfolio

 of revised work @ 125 points

 based on holistic portfolio assessment rubric)

Independent reading/instructional sequence project (written and oral report) 







    200 points

Class leadership

                   
         100 points

    __________

TOTAL







   1000 points

     (A = 90%; B = 80%; C = 70%; D = 60%)

ATTENDANCE

     Attendance is crucial in a course focusing on discussion and writing workshops.  In accordance with university policy, I need to say that if you miss more than two unexcused three-hour classes, you risk being dropped from the class.  For work to be credited, you need to be present in class and turn it in when assigned--no make-up or late work, please. (Exception: illness verified by a physician or extenuating circumstances; please keep me informed.)


TENTATIVE SCHEDULE


(Texts: K/L=Kirby/Liner)

August 19


Introduction to the course and to each other

August 26  

The How-To’s and What-Not-to-Do’s of Good 



Writing
Rdng: Fletcher, Chaps 1-4: "Mentors,"

"Freezing to the Face," "A Love of Words,"

and "The Art of Specificity"

K/L=Chaps 1,7

--Teaching Notes #1 due

Wrtng: “Working folder” piece of choice,

Perhaps coming from last week’s exercise

(for response group sharing)




September 9

The Writing Process and Writing Techniques
Rdng: Fletcher, Chaps 5-9: "Creating a

Character," "Voice," "Beginnings," "End-

ings," and "Tension"

K/L=Chapter 2



--Teaching Notes #2 due

Wrtng: “Working folder” piece of choice

September 16        Writing Environments 
Rdng: Fletcher, Chaps 10-Final Thoughts:

"A Sense of Place," "A Playfulness with

Time," "Unforgettable Language," and "A

Significant Subject"

K/L=Chapter 3
--Teaching Notes #3 due

Wrtng: "Working folder" piece of choice

September 23

Expressive Writing, Journals, Writers’ Notebooks 

Rdng: K/L=Chapters 4 and 5

Fletcher A Writer’s Notebook

--Teaching Notes #4 due

Wrtng: "Working folder" piece of choice

September 30  

Voices

Rdng: K/L=Chapter 9

--Teaching Notes #5 due

Wrtng: Portfolio piece--expressive piece

such as a memoir or personal narrative

October 7 

Poetry and Writing About Literature

Rdng: K/L=Chapters 6 and 11

Fletcher Poetry Matters
--Teaching Notes #6 due

Wrtng:  Portfolio piece--a literary piece:

Poem, story, or script

October 14

Audiences for Writing

Rdng: K/L=Chapters 10 and 15

--Teaching Notes #7 due

In-class writing: altering the voice and

audience of a piece of writing--experiment





--Selection of 3rd Reading Text (Independent)

October 21

Transactive Writing

Rdng: K/L=Chapter 13

--Teaching Notes #8 due

Wrtng:a transactive piece

(Perhaps an editorial; short feature 



     article; a pamphlet, etc) 

October 28

Responding to Students and their Writing

Rdng: K/L=Chapter 8

--Teaching Notes #9 due

Wrtng:  Portfolio piece--Your choice of

expressive, literary, or transactive

(suggestion: Content area piece)

November 4

Revision

Rdng: K/L=Chapter 12

--Teaching Notes #10 due

Wrtng: Revision groups meet to review 




portfolio writing and a revised piece
November 11

Grading and Evaluating Writing

Rdng: K/L=Chapter 14

     --Teaching Notes #11 due

Wrtng: In-class draft of Letter to the 




Reviewer

November 18

Reading and Analysis of Portfolios






    

November 25

Independent Reading Projects:  ORAL 



     PRESENTATIONS

Attendance required for full credit

December 2

Independent Reading Projects:  ORAL 



     PRESENTATIONS

Attendance required for full credit

December 9

In class writing: Critique of inde-

pendent reading project texts and

completion of instructional sequences. 



Final evaluation (6-8 pm)
RECORD OF POINTS EARNED

Date

Notes (30-35 pts each)

Writing   
TOTALS

August 26






September 9

September 16

September 23

September 30

October 7

October 14

October 21

October 28

November 4

November 11

November 18

   Portfolio Score (125 points): ______
----------------------------------------------------------------

CLASS LEADERSHIP (100 pts)
     
________
INDEPENDENT READING PROJECT (150pts)    ________ 
GRAND TOTAL**      



________

PORTFOLIO GUIDELINES


Grade 4
A total of four writing entries is required, with a minimum of one piece of writing from an area of study/content other than English/Language Arts.  The Portfolio must contain:

Table of Contents: title of each entry, study area, page #

Student Signature Sheet: Verification of ownership

. Reflective Writing (Letter to the Reviewer): This discusses the writer's growth and reflects on the portfolio pieces

. Personal Writing: Personal narrative (focuses on one event in the life of the writer) or Memoir (focuses on the relationship of the writer and a particular person, place, animal, or thing supported by memories of specific experiences) or personal essay

 .Literary Writing  (Short story, poem, script)

 .Transactive Writing  A piece which presents/supports a position; tells about a problem and its solution; informs;

predicts an outcome; analyzes or evaluates a situation, person, place, or thing; explains a process; draws a conclusion; or creates a model.  Among the forms this transactive writing can take are letters, editorials, feature articles, and pamphlets


Grade 7

The portfolio is similar to the 4th grade except that students must include five pieces (1 in each category plus 1 extra in either personal, literary, or transactive).  


Grade 12
The 12th grade portfolio is similar to the 7th grade--five pieces-- but must include a minimum of two pieces of writing from other study/content areas than English/Language Arts.

